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. how cinema both reflects and shapes societal dynamics. From functionalist
Introduction views emphasizing stability and order to conflict perspectives unveiling power
struggles, symbolic interactionism examining meaning through symbols,
The relationship between cinema and society is a dynamic and complex ~ feminist critiques addressing gender inequities, postmodern deconstructions
interplay that has fascinated sociologists for decades. Films are not merely of narratives, and considerations of globalization and cultural imperialism, each
a form of entertainment; they serve as powerful cultural artifacts that reflect, ~ perspective provides valuable insights into the complex relationship between
reinforce, and challenge societal norms, values, and structures. Sociological ~ cinema and society. As we navigate an ever-evolving cultural landscape,
perspectives provide a unique lens through which we can analyze and the study of films through sociological lenses continues to be a vital tool for
understand the intricate connections between film and society. This article ~ understanding the intricate web of social interactions, power dynamics, and
explores various sociological frameworks to unravel how films depict and culturalinfluences that shape our shared human experience. Through cinema,
influence society, shaping our collective consciousness and contributing tothe e not only witness the unfolding of narratives but also engage in a profound
ongoing dialogue about the human experience. Film has long been recognized ~ dialogue about who we are, where we've been, and where we're headed as
as a powerful medium for reflecting, critiquing, and shaping societal norms, @ society. As societies become more interconnected through globalization,
values, and structures. Sociological perspectives provide invaluable tools  the influence of Hollywood and Western cinema on a global scale raises
to analyze the complex interplay between cinema and society. This article questions about cultural imperialism. The dominance of Western narratives
explores various sociological frameworks that help us understand how films in international cinemas often leads to the homogenization of cultural values,
depict and influence society, contributing to our collective understanding of the ~ marginalizing indigenous voices and perspectives. However, filmmakers from
human experience [1-3]. non-Western cultures are using cinema to assert their identities and challenge
Western hegemony. The Iranian New Wave, for instance, with directors like
D . t Abbas Kiarostami and Mohsen Makhmalbaf, offers a unique lens through which
escrlp ion to explore Iranian society, challenging Western stereotypes and providing a
rich tapestry of cultural narratives.

From a functionalist perspective, society is viewed as a complex system
comprised of interrelated parts that work together to maintain stability and
order. Films, in this context, are seen as both mirrors and reinforcers of social Acknowledgement
norms and values. They contribute to the collective conscience by depicting
idealized versions of societal structures and behaviors. Classic Hollywood None.
films of the mid-20th century, for example, often portrayed the nuclear family
as the cornerstone of a stable society, reinforcing the prevailing values of the COﬂﬂiCt Of Interest
time. However, functionalist analysis also acknowledges that films can serve
as a reflection of social issues and tensions. For instance, the film "The Great
Gatsby" (2013) explores the decadence and social inequality of the Roaring
Twenties, providing a critical perspective on the American Dream and the
excesses of the Jazz Age [4,5]. Contrary to the functionalist view, the conflict References
perspective emphasizes social inequality and power struggles as inherent to
society. Films, through this lens, are analyzed for their role in exposing and 1.  Dabbour, Loai. "The traditional Arab Islamic city: The structure of neighborhood

None.

challenging existing power structures. Directors like Ken Loach, with works quarters." J Archit Urban 45 (2021): 107-118.
such as "I, Dan!el Blake (201_6)’ highlight the s_truggles Of, the wqumg class 2. Dabbour, Loai M. "Morphology of quarters in traditional Arab Islamic city: A case of
against oppressive bureaucratic systems, shedding light on issues like poverty, the traditional city of Damascus.” Front Archit Res 10 (2021): 50-65.

unemployment, and the dehumanizing effects of social welfare [6].
3. Alnaim, Mohammed Mashary. "The hierarchical order of spaces in Arab traditional

towns: The case of Najd, Saudi Arabia." World J Eng Technol 8 (2020): 347-366.

conCIUSIon 4. Major, Mark David and Heba O. Tannous. "Form and function in two traditional
o ) ] ) ] markets of the Middle East: Souq mutrah and Souq Wagqif." Sustainability 12 (2020):
Sociological perspectives on film offer a multifaceted understanding of 7154.

5. Hakim, Besim S. "Reviving the Rule System: An approach for revitalizing traditional
*Address for Correspondence: Keroote Heoose, Department of Social towns in Maghrib." Cities 18 (2001): 87-92.

Geography and Regional Development, University of Debrecen, Egyetem tér 1, ) )

4032 Debrecen, Hungary, E-mail: heoose@gmail.com 8. Alnaim, Mohammed Mashary, Ghazy Albagawy, Mohammed Bay and Abdelhakim
. o o Mesloub. "The impact of generative principles on the traditional Islamic built

Copyright: © 2024 Heoose K. This is an open-access article distributed under the environment: The context of the Saudi Arabian built environment." Ain Shams Eng

terms of the Creative Commons Attribution License, which permits unrestricted 14 (2023): 101914,

use, distribution, and reproduction in any medium, provided the original author

and source are credited.

Received: 02 January, 2024, Manuscript No. assj-24-125860; Editor Assigned:
04 January, 2024, PreQC No. P-125860; Reviewed: 16 January, 2024, QC No.

. cead- N . : . How to cite this article: Heoose, Keroote. “Sociological Perspectives on Film
-125860; Revised: 22 January, 2024, Manuscript No. R-125860; Published: 29 L . ! > h
.?anuary 2024, DOI: 10.37421l;y151-6200.2024.15p.604 Depicting Society through the Lens of Cinema.” Arts Social Sci J 15 (2024): 604.



mailto:heoose@gmail.com
https://aviation.vgtu.lt/index.php/JAU/article/view/13055
https://aviation.vgtu.lt/index.php/JAU/article/view/13055
https://www.sciencedirect.com/science/article/pii/S2095263520300741
https://www.sciencedirect.com/science/article/pii/S2095263520300741
https://www.scirp.org/journal/paperinformation.aspx?paperid=101725
https://www.scirp.org/journal/paperinformation.aspx?paperid=101725
https://www.mdpi.com/2071-1050/12/17/7154
https://www.mdpi.com/2071-1050/12/17/7154
https://www.sciencedirect.com/science/article/pii/S0264275100000603
https://www.sciencedirect.com/science/article/pii/S0264275100000603
https://www.sciencedirect.com/science/article/pii/S2090447922002258
https://www.sciencedirect.com/science/article/pii/S2090447922002258

